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Galerie Thomas Schulte is very pleased to be participating in this year’s
Online Viewing Rooms of Art Basel Hong Kong. The main part of our
presentation consists in selected works by three of the most renowned
artists of the gallery program, Alice Aycock, Rebecca Horn and Pat
Steir, all of whom have been shown and collected by major international
institutions throughout their careers.
Additionally, the Online Viewing Room features a presentation of
works by the legendary photographer Robert Mapplethorpe, the Spanish
painter Juan Uslé and prominent and successful upcoming European
artists Idris Khan and Michael Müller.
This brochure represents only a selection of available works by the
aforementioned artists. For further information and to learn more about
works which are not shown here, please do not hesitate to contact us.
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ALICE AYCOCK
Alice Aycock’s (born 1946 in Harrisburg, Pennsylvania) work can be found
in the collections of MoMA, the Whitney Museum of American Art, the
Brooklyn Museum, the Louis Vuitton Foundation, LACMA, the National
Gallery of Art, Washington D.C., and many others. She first gained
international recognition in 1977 with her contribution to documenta 6.
Much of Aycock’s work in both the public and private spheres has been
a meditation on the philosophical ramifications of technology from the
simplest tool (the arrowhead and the plow) to the computer. Like much
of her more recent work, her new small scale sculpture Twister Again
incorporates the images of references to energy in the form of spirals,
whirlwinds, whirlpools and spinning tops and in particular visualizes
the movement of wind energy. It also relates to a series of monumental
sculptures, which were first presented in a spectacular installation on New
York’s Upper East Side in 2014 under the title “Park Avenue Paper Chase.”
Find here our ONLINE DOSSIER showing a selection of Aycock’s “Paper
Chase” and “Twister Sculptures.”

Alice Aycock
Twister Again, 2019
Powder coated aluminum white
h = 94 cm | h = 37 in
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Pat Steir
For decades, Pat Steir (born 1940 in Newark, New Jersey) has been an
important fixture in the New York art scene. With her specific concept-oriented approach Steir can be seen in the tradition of abstract painting à
la Jackson Pollock, a heritage which she combines with her expertise in
Chinese painting traditions. Currently, the Hirshhorn Museum in Washington, D.C. presents “Color Wheel,” the largest painting installation to
date by the acclaimed painter. An expansive new suite of paintings span
the entire perimeter of the museum’s second-floor inner-circle galleries
transforming the museum into a vibrant spectrum of color. Presented
together as a group, the thirty large-scale paintings, create an immense
color wheel that shifts hues with each painting.
Watch here a VIDEO produced on the occasion of the artist’s exhibition at
Galerie Thomas Schulte in 2018.

Pat Steir
Orange for Hong Kong, 2017-2018
Oil on canvas
152 x 152 cm | 60 x 60 in
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Pat Steir
Small Waterfall in the Woods, 1996/2016
Oil on canvas
122 x 122 cm | 48 x 48 in
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rebecca horn
Coming up in May, Galerie Thomas Schulte will present a solo exhibition
by Rebecca Horn (born 1944 in Michelstadt, Germany). In addition to
recent works, some of Horn’s most famous kinetic installations from the
1990s will be on view. Back in 1991, Thomas Schulte opened the gallery
with Horn’s unforgettable installation “Choir of the Locusts.” Many joint
projects later, the gallery continues its active collaboration with one of
Germany’s most important artists. Horn is one of a generation of German
artists who came to international prominence in the 1980s, practicing
body art and working in different media, including performance, installation art, sculpture and film. She is one of very few artists who participated
in documenta on four separate occasions. Throughout her career Horn has
received numerous awards.
Find here the ONLINE PORTFOLIO for an introduction to Horn’s work.
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Rebecca Horn
Le tambour de la reine, 2002
Mixed media installation
200 x 90 cm | 78 2/3 x 35 2/5 in

Rebecca Horn
Der Traum des Chinesen, 2006
Glass, steel, stone, butterfly, motor, branch cast in bronze, paint on glass
151 x 100 x 30 cm | 59 1/2 x 39 1/3 x 11 3/4 in
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Rebecca Horn
Paris II, 2015
Acrylic and pencil on paper
32 x 24 cm | 12 2/3 x 9 1/2 in
Framed: 56 x 46 cm | 22 x 18 in

Rebecca Horn
Untitled, 2015
Acrylic and pencil on paper
40 x 30 cm | 15 3/4 x 11 3/4 in
Framed: 64 x 52 cm | 25 1/4 x 20 1/2 in
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Robert Mapplethorpe
In color or black-and-white, world-famous photographer Robert
Mapplethorpe’s flowers play the role of seduction, an embrace, an orgasm.
Appropriating the codes of a traditional artistic genre to better spin the
metaphor, Mapplethorpe (born 1946 in New York, died in Boston 1989)
achieves the formal perfection of the staging, absolute mastery of the play
of light and shadow, clinical precision of the framing—in short, everything
for the still life to reach its most accomplished expression. Mapplethorpe’s
works are currently on view at Galerie Thomas Schulte in two exhibitions,
“Mapplethorpe: XYZ Portfolios” and “Mapplethorpe: Selected by Robert
Wilson.”
Find here the ONLINE PORTFOLIO for an introduction to Robert
Mapplethorpe’s work.

Robert Mapplethorpe
Calla Lilies, 1985
Silver gelatin print
Image size: 38.2 x 37.8 cm | 15 x 14 3/4 in
Framed: 61 x 58.5 x 2.5 cm | 24 x 23 x 1 in
Edition 9/10
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Robert Mapplethorpe
Orchids, 1983
Silver gelatin print
Image size: 38.4 x 37.8 cm | 15 x 14 3/4 in
Framed: 61 x 58.5 x 2.49 cm | 24 x 23 x 1 in
Edition 6/10

Robert Mapplethorpe
Cabbage, 1985
Silver gelatin print
Image size: 38.4 x 37.8 cm | 15 x 14 3/4 in
Framed: 61 x 58.5 x 2.49 cm | 24 x 23 x 1 in
Edition 3/10
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Robert Mapplethorpe
Lily, 1979
Silver gelatin print
Image size: 34.8 x 35 cm | 13 3/4 x 13 3/4 in
Framed: 61.01 x 58.5 x 2.49 cm | 24 x 23 x 1 in
Edition 10/10

Robert Mapplethorpe
Calla Lily, 1987
Lithography
Image size: 57 x 56.5 cm | 22 1/2 x 22 1/4 in
Paper size: 65.7 x 64.7 cm | 25 3/4 x 25 1/2 in
Edition AP 4/6
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IDRIS KHAN
Idris Khan OBE (born 1978 in Birmingham, England) in the last few years
has become one of the UK’s most successful young artists and with his photographic and video works, paintings, sculptures and works on glass has
gained great international acclaim. In 2017, he was awarded the American
Architecture Prize for the design of his Memorial Monument and Pavilion
of Honour in the Memorial Park in Abu Dhabi. In October 2018, he revealed
a major commission of twenty-one paintings, which are now on display
in the Albukhary Foundation Gallery of the British Museum in London.
Most recently, in October 2019, Khan’s monumental sculpture 65,000 Photographs was installed at the new public plaza in Blackfriars in London.
It is the artist’s first permanent public artwork in the UK. By visualizing
Khan’s own previous photographic oeuvre transformed into a growing
symbol, the object invites the viewer to reflect on transience.
On view as part of our Online Viewing Room, we present two large
photographic prints made by digitally layering the scanned pages of a
musical score. Having previously dyed the sheets in different hues of blue,
Khan—while using contemporary technology—has created works reminiscent of a historical reproduction technique: the so-called cyanotype
or blueprinting process developed in the mid-1800s. Although one can
neither hear nor decipher the music, looking at the shifting hues of blue
may evoke a sense of nostalgia similar to the feeling one might experience
when listening to the music itself or looking at old photographs.
Watch here a VIDEO INTERVIEW with the artist produced on occasion
of his exhibition “Quartet” at the gallery last year.
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Idris Khan
The calm is but a wall, 2019
Digital C-type print on aluminum
Framed: 193 x 302 x 7.6 cm | 76 x 118 3/4 x 3 in
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Idris Khan
White Window; September 2016 - May 2018, 2019
Bromide print
127 x 101.6 cm | 50 x 40 in
Framed: 148.6 x 123 x 7 cm | 58 1/2 x 48 1/2 x 2 3/4 in

Idris Khan
White Window; February - March, 2019, 2019
Bromide print
127 x 101.6 cm | 50 x 40 in
Framed: 148.6 x 123.2 x 7 cm | 58 1/2 x 48 1/2 x 2 3/4 in
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MICHAEL MÜLLER
Michael Müller (born 1970 in Ingelheim am Rhein, Germany) is a conceptual
artist whose manifold, proliferating oeuvre cannot be ascribed to any oneway interpretation. He continuously broadens the methods of his artistic
expression, combining works on paper with painting, text-based work,
sculpture, found objects, music, and performance, and has even developed
a cosmetic line and fashion collection. In 2018, he was nominated for the
prestigious Prize of the Böttcherstraße at Kunsthalle Bremen. Important
solo exhibitions include Staatliche Kunsthalle Baden-Baden (2016/17) and
KW Institute for Contemporary Art, Berlin (2015/16).
“Before and behind the glass” is a new series of works, with which the
artist seeks the confrontation with the medium of painting and explores
the possibilities of creating a relationship between the paintings and the
space that surrounds them by painting directly on the protective glazing.
By painting onto the glass—usually separating the painting and reflecting
the environment in front of it—the reflective qualities of the glass are
reduced to a minimum. The artist thus creates an optical illusion: standing
in front of the painting, the different layers of paint appear to have been
applied “in front and behind the glass.” Müller’s new series of works
will take center stage in his upcoming solo exhibition at Galerie Thomas
Schulte in autumn 2020.
Find here an ONLINE DOSSIER illustrating the “Before and behind the
glass” series.
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Michael Müller
KAFH, 2019
Acrylic on glass
Framed: 206 x 166 x 6 cm
81 x 65 1/3 x 2 1/3 in

Michael Müller
Benares, 2019
Acrylic on glass and canvas
Framed: 208 x 167 x 6 cm | 82 x 65 3/4 x 2 1/3 in

Michael Müller
Bentota, 2018/2019
Acrylic on glass and canvas
Framed: 208 x 167 x 6 cm | 82 x 65 3/4 x 2 1/3 in
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Michael Müller
Pending Title, 2017
Gold, grey cardboard on Dibond, digital print
Framed: 201 x 285 x 5 cm | 79 1/4 x 112 1/4 x 2 in
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Juan Uslé
Juan Uslé (born 1954 in Santander, Spain) has developed a rich painterly
oeuvre that operates in the space between pure abstraction and emotionally intense subjective expression. Since the early 1980s he sought to
create paintings informed—on a meta-narrative level—by his personal
experience, while also reflecting the fundamental rules of his pictorial vocabulary. To date, his most comprehensive series of paintings called “Soñé
que revelabas” (I dreamed that you revealed) distils the poetic-emotional
conceptualism that permeates Uslé’s visual universe down to its essence;
the structural conditions of painting and the pictorial process. Each brushstroke is both the indexical image of the painterly gesture and the direct
physical representation of the artist’s relationship to his work.
Uslé participated in the 51st Venice Biennale and exhibited at documenta 9. In 2002, he was awarded the National Award for Fine Arts,
Spain. His work is part of various public collections, including Museo
Reina Sofía, Foundation “La Caixa,” Museum Boijmans van Beuningen,
MUMOK, Migros Museum, Zurich, MUDAM, Luxembourg, Pinakothek
der Moderne, Staatsgalerie Stuttgart, Moderna Museet, New York Public
Library, Serralves Museum, Sammlung Goetz, Marugame Hirai Museum,
Museo de Bellas Artes de Santander, and the Saatchi Collection.

Juan Uslé
Sur Cruzado, 2018/2019
Vinyl dispersion and dry pigment on canvas
56 x 41 cm | 22 x 16 1/4 in
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Juan Uslé
Raco del Duc, 1 (In Serpis),2018/19
Vinyl dispersion and dry pigment on canvas
244 x 153 cm | 96 x 60 1/4 in

Juan Uslé
Raco del Duc, 2 (In Serpis), 2019
Vinyl dispersion and dry pigment on canvas
244 x 153 cm | 96 x 60 1/4 in
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