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A Logo for America, 1987, pigment print mounted on Dibond
Framed: 96.5 x 96.5 cm | 38 x 38 in

At the booth at ARCOmadrid 2020, Galerie Thomas Schulte presents as
a special project an installation with early works by Alfredo Jaar dealing
with the artist’s birthplace, Chile. Born in Santiago de Chile in 1956,
Jaar is an artist as well as an architect and filmmaker. Challenging commonly held preconceptions of the relationship between art and politics,
Jaar fuses the aesthetic and the ethical in order to focus on the world’s
injustice: poverty, exploitation, genocide. Jaar’s projects are often presented as complex yet calculatedly minimalist installations comprised of
found objects, posters, projected images, reflective surfaces, and photo-text pieces. As public interventions and performances many of his
projects also involve audience participation. Jaar’s projects are aimed at
illustrating the corresponding effects that international economic and
political realities have on the lives of individuals.
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Alfredo Jaar received his training at the Instituto Chileno Norteamericano de Cultura and the University of Chile. Alfredo Jaar’s work has been
shown extensively around the world. To date more than fifty monographic
publications have been published on his work. Jaar became a Guggenheim Fellow in 1985 and a MacArthur Fellow in 2000. Most recently, in
2019, he was awarded the Josef Svoboda Prize, Macerata, Italy. In the
previous year, he received the 11th Hiroshima Art Prize. In 2006, he
received Spain’s Premio Extremadura a la Creación. He has participated
in the biennals of Venice (1986; 2007; 2009; 2013), São Paulo (1985;
1987; 2010), Sydney (1990), Istanbul (1995), and Johannesburg (1997),
as well as in Documenta (1987; 2002). Retrospectives of his work were
organised in 2012 in Berlin by the Neue Gesellschaft für bildende Kunst,
in 2014 at the Museum of Contemporary Art Kiasma in Helsinki, and in
2015/16 at the Museum of Contemporary Art in Marseille. Important
solo exhibitions include Yorkshire Sculpture Garden (2017), Wits Art
Museum, Johannesburg (2016), The San Diego Museum of Art (2014),
Malmö Konsthall (2013), the Art Institute of Chicago (2011), and KW
Institute of Contemporary Art, Berlin(2009). Crucial group exhibitions
include the Imperial War Museum, London (2017), Museum of Contemporary Art San Diego (2017), J. Paul Getty Museum (2017), Museum
of Contemporary Art, Chicago (2017), Stedelijk Museum (2014), Museum Folkwang (2014), Nasher Sculpture Center (2014), MoMA (2013),
Kunsthalle Baden-Baden (2012), the Metropolitan Museum of Art and
Haus der Kunst (2013), Kunstmuseum Bern (2011), and MAXXI, Rome
(2010). His work is in many public collections, including the Art Institute
of Chicago, Centre Georges Pompidou, LACMA, Museo de Artes Visuales,
Santiago, the Museum of Contemporary Art, Chicago, the Musée d’Art
Contemporain, Montréal, Museum van Hedendaagse Kunst, Antwerp,
Museum of Contemporary Art San Diego, MACBA, National Gallery of
Canada, and Tate Modern. Alfredo Jaar lives and works in New York City.

Luigi Nerone
+49 (172) 30 89 076
luigi@galeriethomasschulte.de
Nick Schulte
+49 (172) 308 90 73
nick@galeriethomasschulte.de

2,3

This brochure represents a selection of available works by the artist.
For further information and to learn more about works which are not
represented here, please contact us.

PUBLIC INTERVENTIONS (STUDIES ON
HAPPINESS: 1979-1981), 1981
“I remember that censorship was at its height, and worse than that,
self-censorship, because people were scared […]. I wanted to play with
that: what could be said, how far you could take it… So then I decided on
the program of seven interventions and got to work…” (Alfredo Jaar)
Retrospectively, Studies on Happiness is a treasure-trove: much of its implications still remain unread. However, the apparent naiveté of the question asked (“Are you happy?”; “What does ‘being happy’ mean to you?”)
served in difficult times as a shield that permitted several public actions,
the massive invasion of public spaces and billboards by this disconcerting
question, and even voting on the streets. For the people participating, it
also involved exposing oneself and seeing oneself on-screen, something
that still awed and fascinated most Chileans back in 1981. (The screens
of their own TV sets were monopolized by “important” people, defined as
such by the military “culture” then in place.) The artist cut a bizarre figure, non-judgmental, silent, creating unexpected situations that puzzled,
amused, or annoyed people—situations that put them unexpectedly in
motion and demanded certain actions from them. Studies on Happiness is
not “about” happiness at all; I wonder if it is “about” anything. If I had to
say what it was “about,” I would say it was “about” Chilean people during
those years; or “about” art itself, its disruptive powers in such a situation;
or “about” art and its possible dimensions as a social experiment; or even,
“about” the artist’s thinking, which was in itself in process, being developed and created within the structure he devised for the work. […] In Chile
from 1979 to 1981, needless to say, that context was not only dangerous,
but also exceptionally hard to read and understand fully, particularly for
those of us immersed in it. Understanding, or at least somehow assimilating, the situation was a collective process that could not be hurried at will.
(Adriana Valdés, 2012)
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Public Interventions (Studies on Happiness: 1979-1981), 1981
8 pigment prints mounted on Dibond
Framed each: 111.8 x 111.8 cm | 44 x 44 in
Overall dimensions: 223.5 x 447 cm | 88 x 176 in
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Public Interventions (Studies on
Happiness: 1979-1981), 1981
8 pigment prints mounted
on Dibond
Framed each: 111.8 x 111.8 cm
44 x 44 in
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Installation of 6 of 8 prints,
Galerie Thomas Schulte, 2020

SEPTEMBER 11, 1973 (COKE), 1982
Alfredo Jaar’s six-part work with the title September 11, 1973 (Coke) from
1982 is “about” September 11, a fateful day if there is one; nearly forty
years ago for Chile, but more recently for New York City, on the same day
and month many years later. The Twin Towers attack has since overshadowed and practically obliterated global memory of the Chilean coup
d’état. When September 11 is mentioned, hardly anyone would go back
to the images of a bombed La Moneda in Santiago.
The calendar is a dark calendar. From September 11 on, every day
is an eleventh; with the number eleven repeating itself, fixated on itself,
growing old—but not changing. A stupefied, paralyzed calendar.
(Adriana Valdés, 2012)
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It´s the Real Thing, 1974
Collage and pencil on pigment print
Framed: 25.4 x 25.4 cm | 10 x 10 in

September 11, 1973 (Coke), 1982
6 pigment prints mounted on Dibond
Framed each: 80.6 x 66 cm | 31 2/3 x 26 in
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FACES, 1982
Soon after he had left Chile, Alfredo Jaar made the work Faces (1982), a
series of clipped and enlarged photographs, the artist had found in newspapers of people—both famous and unknown, most of whom had died or
disappeared. By “rescuing” these images from the crowd and by looking
at the individual faces in a large format, Jaar’s intend is that the beholder
will question them, and will be able to read everything you need to know
about the dictatorship in them.
(Adriana Valdés, 2012)
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Faces, 1982
11 C-prints mounted on
museum board
Framed each: 50.8 x 73.7 cm
20 x 29 in

CIEN AÑOS DE SOLEDAD, 1985
Cien Años de Soledad uses the well-known title of Garcia Marquez’s novel
as a catchword for a larger audience: in white neon, the calligraphic title
(meaning “one hundred years of solitude”) is tensioned by a print-like
phrase in red neon and in parenthesis saying “not really.” This is, of course,
another ironic comment on (our) America, on the United States looming
over it, on the illusions of national independence within the existing power
relations. It is obviously aimed at a larger “American” public, at a context
in which the case of Chile is only one among many—and it is also a more
global approach to anything related to the artist’s country of origin.
(Adriana Valdés, 2012)
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Cien Años de Soledad (No realmente), 1985
Neon
36 x 152 cm | 14 1/4 x 59 3/4 in

A LOGO FOR AMERICA, 1987
The representation of geography and the intricacies of global relations
influence Alfredo Jaar’s thoughts and actions, leading to a series of critical
investigations into cartography. A Logo for America refers to the significance of the images and language of geography—its representation and
articulation. Part of a six-year program sponsored by the Public Art Fund,
Inc. in New York, Jaar first produced A Logo for America in 1987 as one of
thirty artists invited to produce a 45-second computer animation on the
Spectacolor lightboard at the heart of Times Square.
For one month, his designed animation was featured every six minutes, surrounded by private advertising and promotional campaigns for
the city. Amidst the insistent pulsations of commercial culture, art appeared as an arrhythmia. Using a selective taxonomy of communicative
systems—maps, flags and words—A Logo for America appropriates the
aesthetics of the commercials usually seen in the same place.
While Jaar’s work was doubtless pertinent in 1987, in 2014 and again
in 2016, his neon message truly electrically spoke of an issue that recently
reached a new peak, as extreme nationalism and xenophobia are injected
into the US-nation’s bloodstream by Donald Trump’s favouring of the
reinforcement of the dividing wall between the US and Mexico. Jaar’s work
turns Trump’s rhetoric upside down. The US is not really America, and a
wall will not reverse history. The United States are not America, because
America is a continent of many nations, not a single country. But Jaar’s
statement is true in another way. As a Chilean artist based in New York,
Jaar is part of a new melting pot of the Americas, the wondrous and inevitable convergence of Spanish- and Portuguese-speaking America with
Anglophone US, which cannot be reversed within any decent parameters
of democratic government.
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A Logo for America, 1987
5 pigment prints mounted on Dibond
Framed each: 96.5 x 96.5 cm
38 x 38 in
Overall dimensions: 96.5 x 483 cm
38 x 190 in

A Logo for America, 1987
5 pigment prints mounted on Dibond
Framed each: 96.5 x 96.5 cm | 38 x 38 in
Overall dimensions: 96.5 x 483 cm | 38 x 190 in
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