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Rebecca Horn, Between The Knives The Emptiness, 2014 (detail)
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Galerie Thomas Schulte is very pleased to present at this year’s Art Basel
recent works by Rebecca Horn, whose exhibition Body Fantasies will be
on view at Basel’s Museum Tinguely during the time of the fair (until
22 September). Our booth will also feature works by Angela de la Cruz,
Hamish Fulton, Idris Khan, Jonathan Lasker, Michael Müller, Albrecht
Schnider, Pat Steir, Juan Uslé and Stephen Willats.
This brochure represents a selection of the works at our booth. For further
information and to learn more about works which are not shown here,
please do not hesitate to contact us.
Please note that all information in this preview can be subject to changes.
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rebecca horn
Rebecca Horn (born 1944 in Michelstadt, Germany) is one of a generation
of German artists who came to international prominence in the 1980s,
practicing body art and working in different media, including performance, installation art, sculpture and film. The element of physical danger
is a lasting topic that pervades the artist’s entire oeuvre. She is one of very
few artists who participated in documenta on four separate occasions and
throughout her career has received numerous awards including Kaiserring
der Stadt Goslar, Praemium Imperiale Tokyo, Pour le Mérite for Sciences
and the Arts and, most recently in 2017, the Wilhelm Lehmbruck Prize.
This spring, both the Museum Tinguely in Basel and the Centre Pompidou-Metz are showing major retrospectives of her work.
On view at our booth will be the kinetic sculpture Between The Knives
The Emptiness from 2014 alongside a selection of works on paper.
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Rebecca Horn
Between The Knives The Emptiness,
2014
3 knives, steel construction, electronic device, motor, brush, brass
255 x 180 x 150 cm | 100 1/2 x 70
3/4 x 59 in

Rebecca Horn
Crosswind, 2015
Acrylic and pencil on paper
32 x 24 cm | 12 2/3 x 9 1/2 in
Framed: 56 x 46 cm | 22 x 18 in

Rebecca Horn
Untitled, 2015
Acrylic and pencil on paper
40 x 30 cm | 15 3/4 x 11 3/4 in
Framed: 64 x 52 cm | 25 1/4 x 20 1/2 in
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PAT STEIR
Thanks to the signature “drip”-style of her paintings, Pat Steir (born
1940 in Newark, NJ) since the 1980s has been at the forefront of American
painting.
In her works, the paint itself paints the painting, relaying to the
beholder the deep physicality of time, the workings of gravity, and the
exigencies of chance. As the art historian Doris von Drathen writes: “In
contrast to the Action Painting of someone like Jackson Pollock, who did
his pourings on the ground, Pat Steir works with canvasses leaning against
the wall, and by building an elaborate complexity of layerings, she creates
pictorial spaces whose meditative silence is reminiscent of Agnes Martin.
The consummate art of Pat Steir lies in the delicately equilibrated interplay between the force of gravity and the properties of the paint, for its
quantity, consistency and substance determine the fragile oscillation between deliberate control and chance occurrence. It is here that is decided
the course and plasticity of the channels of paint, here it is determined to
which degree and at which places the upper layers of the pourings do or
do not adhere to the lower layers. Thus, Pat Steir works, as she herself
says, with the nature of painting.”
At the beginning of the year, the Barnes Foundation in Philadelphia
unveiled Steir’s “Silent Secret Waterfalls: The Barnes Series,” a monumental commission that will be on view until November 2019. And from
October, the Hirshhorn Museum and Sculpture Garden in Washington,
D.C. will present the artist’s largest site-specific commission to date.
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Detail of Pat Steir’s
White Moon Abyss, 2006

Pat Steir
White Moon Abyss, 2006
Oil on canvas
183 x 183 cm | 72 x 72 in
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jonathan lasker
Jonathan Lasker (born 1948 in Jersey City, NJ) is a painter whose constantly growing oeuvre simultaneously manifests the vitality as well as
the validity of contemporary painting and is considered as pioneering in
this regard by younger generations. In response to the lyrical abstraction,
color field painting, and minimalism of the US of the 1970s, Lasker felt
that painting was confronted with the challenge of artistic reinvention
and set about to develop his self-referential system of sign-like forms and
colors, which he still varies and reformulates today.
Lasker’s paintings are colorful and precisely executed compositions
which bring together unconventional forms and color combinations that
question the traditional perception of foreground and background and
the relationship between surface and figure. Drawing a parallel to music,
Lasker states: “There is something that relates to a basic Rock ’n’ Roll or
Jazz trio in my paintings. The three elements in my paintings—figure,
ground and line—are almost like the three elements in a band, bass,
drums and lead instrument. Those elements can take on different characteristics and say different things in conversation with one another.”
A solo exhibition of new works by Lasker is currently on view in our
gallery space in Berlin.
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Jonathan Lasker
Untitled, 2016
Oil on paper
15 x 20 cm | 6 x 7 3/4 in

Jonathan Lasker, Lasker, 2019
Oil on linen
152 x 203 cm | 60 x 80 in
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Jonathan Lasker, Platonic Landscape, 2018
Oil on linen
152 x 203 cm | 60 x 80 in
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michael müller
Michael Müller (born 1970 in Ingelheim am Rhein, Germany) is a conceptual artist whose manifold, proliferating oeuvre resists any straightforward or one-way interpretation. Müller continuously broadens the
methods of his artistic expression, combining works on paper with painting, text-based work, sculpture, found objects, music, and performance,
and has even developed a cosmetic line and fashion collection. He received
great critical and curatorial attention for his Eighteen Exhibitions cycle,
which resulted in solo exhibitions at two of Germany’s most progressive
art institutions, KW Institute of Contemporary Art, Berlin, and Staatliche
Kunsthalle Baden-Baden. In 2018, he was nominated for the prestigious
Prize of the Böttcherstrasse. Most recently, Müller has been invited by
Städtische Galerie Wolfsburg to—over the course of two years—reassess
its collection, make a personal selection from the holdings of the museum
and to stage the selected works for the audience in new and innovative
ways.
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Detail of Michael Müller’s
Lektüre und Ablenkung, 2016/2017

Michael Müller
Lektüre und Ablenkung, 2016/2017
126-part work, pencil, crayon, acrylic, oil and ink on paper
Overall dimensions: 162 x 667 x 2.5 cm | 63 1/2 x 262 1/2 x 1 in
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Michael Müller
Osaka, 2019
Acrylic on glass and canvas
Framed: 206 x 167 x 6 cm | 81 x 65 3/4 x 2 1/3 in
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angela de la cruz
Angela de la Cruz (born 1965, in La Coruña, Spain) in her work confronts the boundaries of traditional painting and sculpture by devising
works, which are “neither painting nor sculpture but something in between” (Donald Judd). Having been awarded the Premio Nacional de
Artes Plásticas of her country of origin, Spain, in 2017, a major mid-career
retrospective has recently been on show at Azkuna Zentroa in Bilbao
before traveling to the Galicia Contemporary Art Center in Santiago de
Compostela, Spain.
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Angela de la Cruz
Burst (Yellow), 2013
Oil on aluminum
72 x 56 x 35 cm | 28 1/3 x 22 x 13 3/4 in

juan uslé
Since the early 1980s, Uslé (born 1954 in Santander, Spain) has sought to
create paintings informed by his personal experience, while also reflecting
the fundamental rules of his pictorial vocabulary. His most comprehensive
series of paintings to date called Soñé que revelabas (I dreamed that you
revealed), distills the poetic-emotional conceptualism that permeates the
artist’s visual universe down to its essence: the structural conditions of
painting and the pictorial process. Each brushstroke is both the indexical
image of the painterly gesture and the direct physical representation of
the artist’s relationship to his work.
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Detail of Juan Uslé’s
Raco del Duc, 1 (In Serpis), 2018/19

Juan Uslé
Raco del Duc, 1 (In Serpis), 2018/19
Vinyl dispersion and dry pigment on canvas
244 x 153 cm | 96 x 60 1/4 in

Juan Uslé
Serpis, 2, 2018
Vinyl dispersion and dry pigment on canvas
244 x 153 cm | 96 x 60 1/4 in
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HAMISH FULTON
Hamish Fulton (born 1946 in London, England) is a walking artist, who
since 1972 has made works based on the experience of walks. Arguing
that “walking is an art form in its own right,” Fulton translates his walks
into photographs, drawings and wall texts. Although only Fulton himself
experiences the walk itself, his works invite the beholder to engage with
the lived experience.
His walks have had him travel extensively to countries including
England, Scotland, Wales, Ireland, France, Italy, Switzerland, Austria,
Germany, Norway, Lapland, Iceland, Spain, Portugal, The United
States, Mexico, Canada, Peru, Bolivia, Argentina, Nepal, India, Australia, Japan and Tibet. Regarding the question of how to relate to the
land he has been walking, the artist states: “In 2019, it is the indigenous
peoples of the world who may guide us to a more respectful relationship
with what they call Mother Earth.”
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Hamish Fulton
Footpath (From And To A Vehicle,
A 14 Day Circular Walk, West
North East South Full Moon, 11
Nights Camping In A Tent, 3 Nights
Sleeping Indoors, Western Picos de
Europa, Spain 4-17 October 2016),
2016 (detail)
Photograph, acid-free cardboard
55 x 36.2 cm | 21 2/3 x 14 1/4 in
Unique

Hamish Fulton
Market Forces. Seven Passes To Lingshed Gompa And The July Full Moon.
A Twelve Day Walking Journey In Ladakh Crossing Twelve Mountain
Passes, From Lamayura To Dras India, 1984, 1984
Wall paint and vinyl
Dimensions variable
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Hamish Fulton, 14 Pieces Of Wood For A 14 Day Circular Walk West North East South West Full Moon 11
Nights Camping In A Tent 3 Nights Sleeping Indoors Western Picos De Europa Spain 4-17 October 2016, 2016
14 parts work, text on wood
70.5 x 151.5 cm | 27 3/4 x 59 2/3 in
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IDRIS KHAN
British artist Idris Khan OBE (born 1978 in Birmingham, England) in the
last few years has become one of the UK’s most successful young artists
and with his photographic and video works, paintings, sculptures and
works on glass has also gained great international acclaim. In 2017, he
was awarded the American Architecture Prize for the design of his Memorial Monument and Pavilion of Honour in the new Memorial Park in
Abu Dhabi.
For his new series of works “White Windows,” Khan has been taking
photographs of businesses that have closed down around the UK and
Europe for the past five years, whose windows have been whitewashed.
Instead of focusing on individual shots of each window, the artist has
decided to combine and layer them merging several windows into one
image. In a recent interview, Khan said: “I’m always very interested in
capturing the traces of what’s been left behind… I was always trying to
make photographs feel like paintings.”
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Detail of Idris Khan’s
White Windows; August 2017-July
2018, 2019

Idris Khan
White Windows; August 2017-July 2018, 2019
Bromide print
127 x 101.6 cm | 50 x 40 in
Framed: 156 x 123 x 7 cm | 61 1/2 x 48 1/2 x 2 3/4 in
Edition 1/7 + 2 AP

Idris Khan
White Windows; June 2015 - December 2017, 2019
Bromide print
127 x 101.6 cm | 50 x 40 in
Framed: 156 x 123 x 7 cm | 61 1/2 x 48 1/2 x 2 3/4 in
Edition 1/7 + 2 AP
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STEPHEN WILLATS
Stephen Willats’ (born 1943 in London, England) exhibition Languages
of Dissent, is currently on view at the Migros Museum in Zurich. It interrogates structures of community life and social interaction. Exploring the
modular architecture of social housing projects, the artist highlights forms
of individual creative adaptation that defy the uniformity and functionality of the spaces. Such dissent with normative parameters is especially
interesting to Willats because it is where individuality reveals itself and
self-determination is articulated. The exhibition is accompanied by a
monograph with essays by Bronac Ferran, John Kelsey, Andrew Wilson,
and curator, Heike Munder.
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Stephen Willats, exhibition view,
Galerie Thomas Schulte, 2018

Stephen Willats
Conceptual Tower No. 45, 2011
Photographic prints, gouache, pencil, photographic dye on paper
85 x 122 cm | 33 1/2 x 48 in
Framed: 97 x 134.5 x 5 cm | 38 1/4 x 53 x 2 in

Stephen Willats
Conceptual Tower Series No. 36, January 1995
Poster paint, pencil on paper
74 x 108 cm | 29 1/4 x 42 1/2 in
Framed
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ALBRECHT SCHNIDER
As an artist, Albrecht Schnider (born 1958 in Lucerne, Switzerland)
considers himself first and foremost a draughtsman. Both his precise,
abstract paintings and sculptural objects take as their source the delicate
explorations of shifting planes and geometric forms found in his drawings.
Though the artist’s paintings demonstrate a restrained elegance, their
source drawings, swiftly sketched at the end of each day in the studio,
are products of a spontaneous, intuitive process. While many of these
drawings simply remain exercises, never emerging from their sketchbook,
others are singled out by the artist for further exploration.
In January 2019, a documentary on the artist by Swiss film maker
Rita Ziegler was released. The film “Beyond the Vanished” does not only
deal with the artist’s intimate, occasionally agonizing struggle for every
picture, but also with the very personal act of perception itself.

Albrecht Schnider
Ohne Titel, 2019
Acrylic lacquer on raw canvas
37 x 26 cm | 14 1/2 x 10 1/4 in
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