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Stairs (These Stairs Can Be Climbed), 1974, wood
327 x 347 x 305 cm | 128 3/4 x 136 3/4 x 120 in

At the booth at ARCOmadrid 2019, Galerie Thomas Schulte presents as
a special project an early installation by American artist Alice Aycock.
After studying with Robert Morris at Hunter College, during the 1970s
Aycock was one of the youngest members of the circle of artists around
Gordon Matta-Clark and New York’s legendary 112 Greene Street Gallery.
In the context of Land Art and Postminimalism, in the early years of her
career, Aycock created a series of pioneering installations comprising
wood, stone, and concrete and moving between sculpture, architecture,
and landscape. Alongside Stairs (These Stairs Can Be Climbed) from
1974, photographs documenting her Project for a Circular Building with
Narrow Ledges for Walking (1976) will also be on view at the booth.
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Alice Aycock (*1946, Harrisburg, Pennsylvania) lives and works in
New York City. Her work was presented in solo shows at the Museum
of Modern Art, NYC, the Museum of Contemporary Art, Chicago, and
the United States Pavilion at the Venice Biennale (1980). Major group
exhibitions include the 1979 and 1981 Whitney Biennials in NYC and
Content: A Contemporary Focus, 1974–86 at the Hirshhorn Museum
& Sculpture Garden, Washington D.C. In Germany, Aycock was first
presented at documenta 6 (1977) and in 1983/84 in a comprehensive
travelling exhibition at Württembergischer Kunstverein, Stuttgart,
Kölnischer Kunstverein, Cologne, and Skulpturenmuseum, Marl. After
more than twenty years, Galerie Thomas Schulte presented the first
exhibition of the artist in Germany in the gallery’s space in Berlin in
2010. Aycock’s work was included in the first major museum survey on
Land Art Ends of the Earth: Art of the Land to 1974, at the Los Angeles Museum of Contemporary Art and the Haus der Kunst in Munich
(2012), as well as Materializing ‘Six Years’: Lucy R. Lippard and the
Emergence of Conceptual Art at the Brooklyn Museum (2012/13). An
extensive catalogue on her drawings has been published in conjunction
with her retrospective at the Grey Art Gallery (New York University)
and the Parish Art Museum. The exhibition travelled to the University Art Museum at the University of California, Santa Barbara, and the
Santa Barbara Museum of Art in 2014. Later this year, a new large-scale
sculpture will be unveiled in Galerie Thomas Schulte’s nine-meter-high
Corner Space. Coinciding with the installation at the gallery, Aycock’s
work will also be shown in exhibitions at Sprengel Museum Hannover and
ZKM Karlsruhe, and as part of the national garden show in Heilbronn.
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This brochure represents a selection of available works by the artist. For
further information and to learn more about works which are not represented here, please do not hesitate to contact us.

STAIRS (THESE STAIRS CAN BE CLIMBED), 1974
Alice Aycock’s early installation Stairs (These Stairs Can Be Climbed) was
presented for the first time in 1974 at the legendary 112 Greene Street
Gallery, which had been opened a year before by artist Jeffrey Lew. It is
important for Aycock that art trigger not just intellectual, but also physical
and emotional reactions in the viewer. The interaction of the viewer
with the artwork is also at the foreground in Stairs (These Stairs Can Be
Climbed). The accessible sculpture is only completed with the participation
of the beholder, quite in the sense of Manfred Schneckenburger’s concept
of “sculpture as a form of action.”
The works is set up as exploratory situation for the perceiver: A
high wooden set of risers and treads that ends close to the ceiling. Stairs
challenges the viewer to climb up the stairs. With each rising step, the
beholder gets closer to the ceiling and has to bend over more and more.
Ultimately, as they arrive at the top of the stairs to nowhere (a dead end) a
feeling of narrow confinement grows. At the same time, the climber gains
a view of the entire space from above. The physical experience of climbing
the stairs can also be a metaphor for the experience of life itself.
“It seems possible to imagine a complex which exists in the world
as a thing in itself, exposing the conditions of its own becoming,
and which exists apart from the world as a model for it.” (AA)

right and following pages
Installation at Galerie Thomas Schulte, 2018
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Installation at 112 Greene Street Gallery,
New York City, 1974

PROJECT FOR A CIRCULAR BUILDING WITH
NARROW LEDGES FOR WALKING, 1976
“Reinforced concrete cast in place; overall height 17 ft—13 ft above grade,
4 ft below; exterior diameter 12 ft; interior—a series of three concentric
ledges approximately 8 in wide with the following diameters: 10 ft 8 in,
9 ft 4 in, 8 ft; two sets of wooden stairs (12 in riser to 8 in tread) 7 ft and
6 ft high, respectively; center shallow pit 56 in square. The concentric
ledges are connected by a set of steep stairs so that one must walk around
each ledge before climbing to the ledge below. The deepest level, sunk 4
ft below the earth, has no connecting stairs.” (AA)

right and following pages
Project for a Circular Building with Narrow Ledges for Walking (detail), 1976
Vintage print, framed
38 x 50 x 3.6 cm | 15 x 19.5 x 1.4 in
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Installation at Galerie Thomas Schulte, 2018

Project for a Circular Building with Narrow Ledges for Walking, 1976
Set of four vintage prints, framed
(2x) 38 x 50 x 3.6 cm | 15 x 19.5 x 1.4 in
(2x) 65 x 48.4 x 3.6 cm | 25.5 x 19 x 1.4 in
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